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.. it [that there is nobody like Ezra Pound] is still the truth for
many of us who came up, were educated, you might say, in contempo-
rary literature, not at schools at all but by five writers: Henry James,
James Joyce, W. B. Yeats, T. S. Eliot, and Ezra Pound. The beginning
artist is educated by whoever helps him to learn how to work his own

vein, who helps him to fix his standards, and who gives him courage. I
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believe I can speak for a whole generation of writers who acknowledge
that these five men were in just this way, the great educators of their

time. (CE, 40)"”
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taught them a horror of piggishness, and of conscious virtue; guarded
them. . . from that vulgarity he described as “flagrant morality” ; and

quite preached. . . against success in its tangible popular meaning. (CE,
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Through his extreme sense of the appearance of things, manners, dress,
social customs, the lightest gesture, he could convey mysterious but

deep impressions of individual character. (CE, 245)
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... no man has ever seen any relations concluded. Maybe that is why art
is so endlessly satisfactory : the artist can choose his relations, and “draw,
by a geometry of his own, the circle within which they shall happily appear
to do so. ” (CE, 248)
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Isabel Bayley O Letters of Katherine Anne Porter (New York : The Atlantic
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My devotion to him grows as I study his life, the most admirable life I
know, lived as it was in the mind, the imagination, the heart, and the
most unwavering fidelity to his own knowledge and convictions. . . [sic]
With no support, almost no encouragement or understanding from any-
body, he just went on being an artist from his cradle to his grave, and the
record is so honorable I wish every writer in the world could know of it.
But people go on writing the same old clichés about the man. I am going
to do my little bit towards breaking up that rubber stamp. . . [sic] (LKAP,
261-262)
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James, I believe, was the better workman, the more advanced crafts-
man, a better thinker, a man with a heavier load to carry than Whitman,
His feelings are deeper and more complex than Whitman'’s; he had more
confusing choices to make, he faced and labored over harder problems.
(CE, 452)
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0 No more war, no more plague, only the dazed silence that follows the
ceasing of the heavy guns; noiseless houses with the shades drawn, empty
streets, the dead cold light of tomorrow. Now there would be time for
everything. (CS, 317)
g
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