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Abstract :

We analyzed the nuance of the repetition of the first mora (RFM) in
Japanese. A context analysis of The Balanced Corpus of Contemporary
Written Japanese suggests that RFM implies the discomposure of the
pronunciation, namely, hesitation, surprise, impatience or enthusiasm.
Experiments of “Ha, Hai (Y, yes) "as a case study of RFM suggest that

RFM implies the less affirmative nuance when the silent interval before
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repetition is long and the pitch of “Hai (Yes)” does not make a strong fall.

Keywords : the repetition of the first mora, discomposure, hesitation,

surprise, silent interval, the fall of pitch
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