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Abstract

In this paper, the patterns of intonation that can occur with possible
combinations of adjectives and nouns are listed. Intonation distinguishes
word meanings, allows us to recognize words in a phrase, indicates
that two words are appositive, clarifies the syntactic relations between

the words, divides an utterance into intonation phrases, and expresses
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prominence, speech style, the functions of the utterances, and emotions.
It seems that it is necessary to construct the utterance intonation from
the bunsetsu intonations, considering the context of the utterance. The
intonation patterns are explained schematically corresponding to these
roles and it is argued that it is not possible to make up an intonation

phrase centered on an element expressing known information.
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